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minority is always right or conventional ideas and majority
government invariably wrong. But the correctness of
Ibsen's beliefs does not matter. He does not shout his
Ideas aloud. They are implied. He was not a propa-
gandist, but a great creative artist. Right or wrong, he
made people think. And thought had been too long
absent from the stage.

He swept away the fashionable, complicated plots
which had no relationship to everyday life. He dropped
all theatrical tricks. The aside, the soliloquy, the stage
confidant are artificial. So also is the raisonneur, the
author's mouthpiece In the thesis play. All these the
mature Ibsen avoided. He dealt boldly with problems
agitating the hearts and minds of men. He was candid,
even audacious, in treating domestic subjects. Shake-
speare's tragedies had been plays of personal emotion.
Ibsen brought ethics and sociology to the stage. He
was not a photographer reproducing life. He intensified
It. He laid bare real problems without offering a quack
remedy to secure a happy ending. He bade the spectators
think for themselves.

His reforms In the construction of a play were far-
reaching. The old method had been to expose the
problem or situation in the first act, develop It In the
second and bring it to a climax and conclusion in the
third.

In Ibsen's best works the action is already moving to a
climax at the rise of the curtain. He lets the audience
know, as the play progresses, what has taken place to
lead up to the climax and his work gains immeasurably
in intensity and concentration. His plays were concerned
with the culminating Incidents of a story, but the whole
of it is made clear before the end of the piece. In
Hedda Gabler, for instance, all the events conductive
to the climax have occurred long before the rise of the
curtain and we are made familiar with them, without
the essential action being delayed for us to see them